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for the Brentwood Cathedral Probationers and Music Group Children

Past Three O’Clock
for SA Choir and Organ

Refrain: Traditional English, 17th century
Verses: George Ratcliffe Woodward, 1848–1934 Andrew Wright
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Music © 2005, Andrew Wright. Published by OCP, 5536 NE Hassalo, Portland, OR 97213. All rights reserved.

*If the left-hand stretch is too large, the lowest three notes are sufficient for the desired effect.

“Past Three O’Clock” is a new music setting of this carol text. Originally intended for children’s
voices, the text and tune may be enjoyed by all at Christmas time. It could typically be sung by
two equal voices (children, women or men), but will also adapt well to SA or TB choir, using the
optional cue notes for the lower voice in the refrains.

The refrain text comes from the London waits, a band of men who, in the Middle Ages, patrolled
the town each night, keeping watch and sounding the hour. In this version the depiction of a clock
striking three at the start, the threefold melodic motive, and the effect of pealing bells in the
accompaniment of the final refrain all add to the effect (not to mention the octave leap for “cold
frosty morning”...). The accompaniment would be equally effective on keyboard or organ 
(with colorful and descriptive use of stops). An optional flute part is available online from OCP 
(edition #70892-Z3), and can add extra color and variety to the piece.

—Andrew Wright
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*VERSES: 1–7: P; 8: F
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*For variety, alternate among solo, unison, and two-part choir for the verses. 
For a shorter version of the carol, omit any or all of Verses 4–7.
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