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On the Lips of an Angel/Ave Maria
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Composer’s Notes
This arrangement lends itself to a variety of choral, solo, and instrumental settings. The first 
half (“On the lips of an angel...”) could be sung by a soloist or by unison choir. When the 
“Ave Maria” enters on the repeat, there are several options: one singer on each part (duet); a
soloist on the lower part with choir (softly) singing the upper part; a section of the choir 
singing each part (my preferred arrangement: women on the upper part, men on the lower); 
a soloist or unison choir singing the upper part, with an instrument (such as violin or flute) 
playing the lower part. Musicians are encouraged to create other arrangements as needed.

—Scott Soper


